Songs of the Revolution
Why do the standards ask us to “know the songs that express American ideals (e.g., "America the Beautiful," "The Star Spangled Banner")”?  This standards falls under 5.7 where we otherwise focus on the Constitution.
Like all important historical events, our knowledge of the American Revolution is made up of facts, figures, and mythology.  We have all kinds of stories about the Revolution and the “Founding Fathers”—George Washington chopping down the cherry tree, Paul Revere’s famous ride, Betsy Ross, etc., most of which are fables—stories with a lesson but not grounded in fact.  In addition, most of these stories were created in the 19th century when Americans were trying to define themselves as a nation.  George Washington’s childhood figured in readers (like McGuffey’s reader), Longfellow wrote “Paul Revere’s Ride,” etc. 
Even Yankee Doodle, which was a Revolutionary Era song, got its famous words

Yankee Doodle went to town

Riding on a pony

Stuck a feather in his hat

And called it macaroni!

in the 19th century since this stanza does not appear anywhere in print until 1852.

So the Revolution has a cultural history—and that history is both about the time and about how we’ve come to think of the Revolution, and tell its stories, later.  

Let’s start with Patriotic Songs (which are in the 5th grade standards).  What would you put on a list of American Patriotic Songs?

	Title
	Date
	Notes

	America the Beautiful
	1893; 1904; 1913
	Katherine Lee Bates; Most popular tune (still used today) from 1882 though other tunes have been used for the poem.

	Star Spangled Banner
	1814; 1889; 1931
	By Francis Scott Key, set to a British drinking song; First used by the navy in 1889; by the president in 1916; became the national anthem in 1931

	God Bless America
	1918; 1938
	By Irving Berlin

	My Country ‘tis of Thee
	1831
	Often used as the unofficial national anthem in the 19th century

	Yankee Doodle
	1750s?
	Probably from the French & Indian war, from the British perspective, making fun of colonials.  Later made into an American song, good for singing or marching.  Many different lyrics.

	Battle Hymn of the Republic
	1861
	Tune is from 1855; Set to “John Brown’s Body” in 1860;  Julia Ward Howe heard it in 1861 and came up with the words to the Battle Hymn

	Columbia, Gem of the Ocean
	1843
	Popular in late 19th and early 20th century as a possible national anthem

	Hail to the Chief
	1810;
1954
	Written 1810;  first used to introduce a president in 1845; officially became the president’s anthem in 1954.

	Lift Every Voice and Sing
	1900
	By James Weldon Johnson; by the 1970s, sung after the Star Spangled Banner at events with a significant African American population

	Hail Columbia
	1789; 1798
	Tune used for George Washington’s inauguration; text written in 1798.  Often used as U.S. unofficial national anthem in 19th century

	This Land is Your Land
	1940
	Woody Guthrie, to the tune of a Baptist hymn

	You’re a Grand Old Flag
	1906
	By George M. Cohan for a musical; later in the film Yankee Doodle Dandy


Notice that only two of these even date from the 18th century.  So although these songs are part of America’s political culture—talking about what it means to be American—they are not really revolutionary songs.  Rather than are about what the revolution meant to people later.

Why are there so few songs from the Revolution?  The Civil War era was a much more “musical” war, giving us lots of songs we still use (Battle Hymn of the Republic, Dixie, Battle Cry of Freedom, When Johnny comes Marching Home, etc.).  This goes back to the issue of trade and economy.  America did not have a music industry in the 1770s.  There were few, if any, professional musicians.  There were few musical instruments.  The whole industry of song-writing and performance did not exist as it did in England.  So rather than write their own songs, what Americans did was write new lyrics to existing English tunes—these they could publish in the newspapers and send out on the tinkers carts.  Then people could sing the songs (they already knew the tunes) in taverns, in patriotic (or loyalist) meetings, etc.

This was one way that the big ideas of political culture spread out to the populace—through songs that made fun of England.

(Hand out lyrics to The Roast Beef of Old England—play from the CD

What does this have to do with the political culture we looked at on Wednesday?  (song writer here is reflecting on how good England used to be—also notice that they’re making tea a loyalist drink—think about the boycott here)

Some of these songs were very long, telling stories about the Revolution, while others give us a window into the popular culture.  

(Hand out lyrics to To the Ladies.  We don’t know the tune.  But what’s this about?

Some of the songs are set to familiar tunes.  Let’s look at one or two that reveal how these songs were adapted and changed, both at the time and later.

(Hand out lyrics to Ode and to Parody of Ode and to My Country ‘Tis of Thee.  SING a little of each.  How are they different?

(Also hand out lyrics to various versions of Yankee Doodle including The Dance.  Why do you think this has been preserved in so many different forms? (One per table?)
Finally, since the standards imply that knowing American patriotic songs helps us understand American ideals, we can take a look at songs that have served as American “national anthems.”  What ideals do they express?  How have they changed over time?

(Hand out lyrics to Hail Columbia, Star-Spangled Banner, God Bless America, My Country ‘Tis of Thee
Song Analysis Questions:

1. Where and when was the song written?  By whom?

2. What was the purpose of the song?

3. What is the mood of the music?

4. Is there a message the song is trying to convey?  If so, what?  To whom?

5. Are there any words or phrases that need specific interpretation?  If so, identify and define them.
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